




















*Lately | am hyperaware of the fact that | am living inside my
work”, she writes, "sitting in one of my images, that whole projects spin
around me as | turn my head while talking on the phone or moving
through the room. Sundial is in part a response to that experience. It
traces the last light of the day as it sweeps around walls of the room
| am sitting and working in. And in the process of photographing, |
am frequently trapped in the image. The show includes one image
that has my shadow cast onto a wall, a moment where | literally and
fiquratively can't get out of the way of the image. Nommally | would edit
out autobiographical information like this, but it was such a constant
experience of making this show that | wanted to leave itin.”

However problematic ‘meditative’ may be, as an adjective,
in characterising the tone of Barth’s images, there are clear parallels
between her process and the act of meditation. In narrowing her
attention to such a small geographical sphere - just as one narrows
ones attention, in meditation, to the sphere of one’s own mind and
body — she uncovers layers of sensation and experience typically
buried in the din of worldly life.2

Work by Uta Barth will be on view at Alison Jacques Gallery. London,
30 May - 28 June. See listings for further details
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